MURASTOVA XENIA

Whose ‘Stiob’? Performative Worlds
of Sergei Kuryokhin (1953-1996): from Experimental
Art to "Experiments with Radical Politics”
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Photo and text from the back
cover of the A. Kushnir's book
“Sergei Kuryokhin: The Mad
Mechanics of Russian Rock” (2013)
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WHAT MAKES ‘STIOB' DIFFERENT FROM OTHER HUMOR?
66

Everything Was Forever, Unfil If Was No More

THE LAST 5OVIET GENERATION

‘required such a degree of overidentification with

AURCHA

the object, person, or idea at which [it] was directed
that it was often impossible to tell whether it was a

form of sincere support, subtle ridicule, or a mixture”

ALEXEI Y URTZ CHAMAEK

(Yurchak, 2006, Everything was Forever, 250)
99

e Overidentification as “an ethical refuge”: “overidentifying with state rhetoric did not
require one to automatically disenchant communist idealism. For this reason, stiob did not
occupy. or promote recognizable political positions”

(Boyer, Yurchak, 2010, “American Stiob”, 183)



https://research.ebsco.com/linkprocessor/plink?id=0369ee0f-2480-3ed2-a224-7fef02286190

1954 - Born in Murmansk; lived in Crimea
1970s - Studied music in Leningrad

Early 1980s - avant-garde pianist and
composer; performed with rock and jazz bands
1984-1991 - Created “Pop-Mechanics”

1991 - “Lenin Was a Mushroom", a TV-parody
on journalist investigations and Soviet TV

Early 1990s - aligns himself with Eduard
Limonov; the National Bolshevist Party (NBP)

Mid-1990s - Collaborates with Alexandr Dugin, ‘

campaign for State Government (Duma)

1996 - Died in St. Petersburg at age 42

“Journalists are shocked that | have taken up politics and
pushed music and art to the background. Everything is
simple: | decided to try looking at our “democracy” from
the inside” (1995, on Dugin’s electoral campaign)

“Did you like it? It is guys what your democracy did”
(mid 1990s, commenting on new 1990s corrupted “elites”)

Image from the A. Kushnir's book
“Sergei Kuryokhin: The Mad
Mechanics of Russian Rock” (2013)
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“Millions of television viewers found themselves at a loss: some

were completely confused...; others recognized the extreme irony
il of stiob but were stunned that such a genre could be performed

on TV and, moreover, that it could be directed at Lenin”

(Yurchak, 2011, A Parasite from Outer Space, 309)
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Kuryokhin’s colleague on Sergei's engagement
with the performative context:

“for Kuryokhin, context meant everything — it
mattered less what you wrote than where you
placed it” (Kushnir, 2013, Kuryokhin, 163)
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ONE OF THE FRIENDS ON POLITICAL DISCOURSES IN TUSOVKA, 1980S:

“...It was considered bad form ... to talk on any
political or social topics in the tusovka,” speaking
with Kuryokhin one-on-one, “we could have very
long and serious discussion about the Soviet
system, the West and anything else”

(Yurchak, 2006, Everything was forever, 148)
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ILTACTHHKH, JAMHCANHLIE ¢ YIACTHEM
Cepres Kypéxnna: Exercises (1982)
i Subway Calture (1986)



Anastasiya Kuryokhina, wife;
“Sergei was simply enchanted by Dugin, he said that at
last he had found someone equal to him in intellect.

~ They would walk for hours, and for Sergei this was a
"\ new stage in terms of feelings and impressions” (2013)

Spring_1995: Kuryokhin invites Dugin to Leningrad.
(At that time, Dugin was less famous than Kuryokhin)

Kuryokhin does not just participate, he organizes and
moderates Dugin's electoral campaign_ in State Duma
and also proposes that the Moscow 'Nazboly' (NBP)

support Dugin's candidacy in the elections
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(Yurchak, 2011, A Parasite from outer space, 323;
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“MOTHERLAND OR DEATH” “”ON THE UPBRINGING OF THE NEW MAN"
One of the National Bolshevist Kuryokhin's and Dugin’s lecture
party slogans
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Duriing Dugin’s electoral campaign (1995) Kuryokhin's owerross.  wesies, yasas peayrsrar S
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rhetoric takes on violent and dominant tones: -

EXAHHKH Ne 4

Kuryokhin on
the right side,
mid 1990s
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e.g. he threatens “to repress” or to Kill those who
abstained from elections, ‘half-jokingly’ remarks that his
“arms are elbow-deep in blood.” etc.

(Kushnir, 2013, Kuryokhin, 209; “Taynoe Stanet Yavhym. Dugin
[ Kuryokhin, 1995, Video broadcast on State Duma elections)



https://youtu.be/tqGjyMGhdqU?si=2ez1URJtX7iGE_N4&t=430
https://youtu.be/tqGjyMGhdqU?si=2ez1URJtX7iGE_N4&t=430

Debates on the account of Kuryokhin’s political “sincerity” and his alignment with Dugin:

"Generating this kind of uncertainty in his audience was an important aspect of K.'s work more
broadly <...> he cultivated it as part of his aesthetic and political project. This is part of the reason
why Kuryokhin and his project have always been difficult to describe.”

(Yurchak, 2011, A Parasite from outer space, 323-324)

“.... a polemic flares up: some discutants argue that the Captain’s [Kuryokhin's nickname]
alliance with the NBP was a “radical artistic provocation,” <...> That it was simply another of his
global happenings, essentially no different from “Lenin was the Mushroom”. As if being a “cynic”,
he did not care whom to bring on stage -- horses, cows, or Dugin and Limonov..."

(Kushnir, 2013, Kuryokhin, 210)

What did “stiob” mean for Kuryokhin?
(mid 1990s): there is a “vulgar postmodernism, when one just has a stiob” devoiding “of any
serious and commitment” and “elitist postmodernism,” as if one has a joke on revolution, “while
maintaining a desire being a revolutionary”

(Fabrizio Fenghi, 2025, Russian media in the 1990s, 74)
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«B HCcKyccTBe J0/DKeH ObITh JKeCTKHH
TOTAIMTAPHLIA JHKTAT. 3aTE€M —
OpPOEeKIHus HCKYCCTBA HAa MOJTMTHKY —

M CTPOMTCH HOBOE TOTAIMTAPHOE
rocyAapcTsBo. ...Celiuac noxnTHKa
BJIMSIET Ha KY/JILTYPY, HO €CJIH YCTAHOBHTH
B KYJIBTYp€ K€CTKHH TOTATHTAPHBIH
PEeXXHM, TO NOCTEII€eHHO OHA CyMeeT
HaOpPaBJsATE HOAUTHKY>

“There must be a strict totalitarian dictatorship
in art,” “Then, by projecting art onto politics, a new
totalitarian state will be constructed. ..... Right now,
politics influences culture, but if a harsh
totalitarian regime is established within culture,
then gradually it will be able to direct politics”
(Kushnir, 2013, Kuryokhin, 211)

Egor Letov ("Grazhdanskaya
Oborona”)_in an interview
with "KontrKultura™

"By the end, Kuryokhin
became very strange. There
was a kind of rage in him.”




Kuryokhin in mid 1990s:

e “The driving force of any revolution is the attempt to replace the old
with the new by way of destroying the old <...> | want to propose that
November 7 should remain a national holiday, removing only the
words ‘October’ and ‘Socialist.” The new name will be the Holiday of
the Great Revolution. Revolution - as the most notable characteristic
of the Russian people. | want to establish a special committee to
organize this holiday”

e Kuryokhin on why Russia needed militarization, mid. 1990s:
“Otherwise, we are doomed” [in the context of anti-American
sentiment, the post-Cold War tension, crisis in former Yugoslavial

(Kushnir, 2013, Kuryokhin, 210)

Yurchak: “...the arguments that Kurekhin had articulated in his
“support” of Dugin in 1995, all of which had at the time been
branded “extremist,” ended up in the mainstream ... Among these
was his claim that Russia needed to have a viable national idea and
that this idea would be different from the one in the west”

(Yurchak, 2011, A Parasite from Outer Space, 330)
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