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R.U.R.,drama in three acts by Karel Capek, published in 1920 and
performed in 1921. This cautionary play, for which Capek invented the
word robot (derived from the Czech word for forced labour), involves a
scientist named Rossum who discovers the secret of creating
humanlike machines.

“R.U.R.,” which gave birth to the robot, was a critique of the ways
technology can dehumanize people. Its Slavic linguistic root, “rab,”
means “slave.” The original word for robots more accurately defines
androids, then, in that they were neither metallic nor mechanical.
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THE ORIGIN OF ONE OF THE CHARACTERS

—

The old inventor, Mr. Rossum (whose name translated into English signifies “Mr.
Intellectual” or “Mr. Brain”), is a typical representative of the scientific materialism of the
last [nineteenth] century. His desire to create an artificial man — in the chemical and
biological, not mechanical sense — is inspired by a foolish and obstinate wish to prove
God to be unnecessary and absurd. Young Rossum is the modern scientist, untroubled by
metaphysical ideas; scientific experiment is to him the road to industrial production. He

is not concerned to prove, but to manufacture.




GOING BACK TO THE PAST:
SHELLEY'S FRANKENSTEIN

. Slaves vs destroyers of their creators;
. Western characterizations of robots;
e The duality: successful creation vs the embodiment of
personal hubris
e Therole of religion and how the desire to ‘play the god’
puts one at the destruction.









In the end we have these two transformed robots whom Alquist symbolically calls Adam
and Eve. You feel that although the other robots will die out, man in the form of these two
transformed robots will survive. Everything is wiped out except man himself, and man
must begin all over again as he did from the Garden' of Eden. And yet you do not feel an
overwhelming sorrow at the loss of all the knowledge or so called progress in the world.
Man is left, and that is all that matters.

Progress then in its sense is of no use unless man can grow with it in his outlook and
interpretation of life.







