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TRYING TO RECONSTRUCT IN WORDS THE PROCESS BEHIND FOUR YEARS OF THE COLLABORATIVE ETHNOGRAPHIC, ARCHIVAL, 
GRAPHIC AND EDITORIAL WORK FOR ‘THE KING OF BANGKOK’ WOULD BE AN UNGRATEFUL TASK, BOUNDED TO FAIL. 
THEREFORE, RATHER THAN ATTEMPTING IT, WE WANT HERE TO TAKE A PAGE OUT OF OUR GRAPHIC NOVEL AND BREAK 
IT DOWN IN ITS COMPONENTS, WITH THE HOPE THAT THIS WILL GIVE A SENSE OF HOW A DIALOGUE BETWEEN 
ETHNOGRAPHY AND COMICS IS GENERATED AND EMBEDDED INTO A VISUAL PRODUCT, HOW INTERVIEWS, PARTICIPANT 
OBSERVATION, AND ARCHIVAL WORK ENTER THE PICTURE, AND HOW COMICS PROVIDED A TOOL FOR CONDENSING AND 
RESTITUTING THEM. IN ORDER TO DO THIS, WE START FROM THE FINAL PAGE AND MOVE BACKWARD. HERE IT IS. 

 

 



IN THIS PAGE WE ARE ALMOST AT THE CONCLUSION OF THE GRAPHIC NOVEL AND OUR PROTAGONIST, NOK, IS WAKING 
UP IN A HOSPITAL, WHILE ACROSS TOWN THE POLITICAL PROTEST HE HAD BEEN PART OF HAS BEEN DISPERSED 
VIOLENTLY BY MILITARY FORCES. TALKING TO HIM IS GAI, HIS WIFE AND FELLOW PROTESTER, WHO IS FILLING NOK 
IN ON WHAT HAD HAPPENED AND TELLING HIM THAT HE WAS SHOT AND HE WILL NOT, UNFORTUNATELY, GET HIS 
SIGHT BACK. IN THE GRAPHIC NOVEL NOK AND GAI ARE NOT IMAGINARY CHARACTERS BUT COMPOSITE ONES, THE 
MESHING OF MULTIPLE PEOPLE CLAUDIO INTEREVIEWED AND SPENT TIME WITH DURING HIS DECADE_LONG RESEARCH IN 
THAILAND. THIS WAS FOR HIM A VERY SIGNIFICANT PAGE AND SOME VERSION OF IT WAS IN HIS HEAD SINCE THE 
BEGINNING OF THE PROJECT AND MAYBE EVEN PROVIDED SOME MOTIVATION TO INITIATE THE WHOLE WORK. DURING 
AN INTERVIEW WITH ONE THE PERSON BEHIND NOK, A MOTORCYCLE TAXI WHO WAS SHOT DURING THE 2010 RED 
SHIRTS PROTESTS IN BANGKOK, THE INJURED PROTESTER HAD TAKEN OUT OF A FOLDER THIS X-RAY AND GAVE IT 
TO CLAUDIO, ASKING HIM TO TELL HIS STORY.  

 



CLAUDIO KNEW THIS IMAGES NEEDED TO BE THERE BUT HAD NO IDEA HOW TO BUILD A PAGE AROUND IT. DISCUSSING 
AMONG US, CLAUDIO SHARED WITH US WHY THIS IMAGE WAS SO IMPORTANT. SARA COME UP WITH A PROPOSAL FOR 
THE PAGE: THE X-RAY WOULD BE AT THE CENTER OF A SPLASH PAGE, SORROUNDED BY IMAGES OF THE AFTERMATH 
OF THE MILITARY DISPERSAL, AND A NARRATING VOICE TELLING THE READERS ABOUT WHAT HAD HAPPENED TO NOK 
AND THE PROTESTERS AROUND HIM.  

 

 

 

WE ALL LIKED THE IDEA BUT THE QUESTION WAS: WHAT SHOULD THESE IMAGES BE AND WHAT TEXT SHOULD IT GO 
WITH IT?  

THE FIRST IMPULSE, AS SEEN IN THE INITIAL SKETCH, WAS TO USE NOK’S VOICE AS A NARRATIVE DEVICE, TAKE THE 
TEXT FROM AN INTERVIEW CLAUDIO HAD DONE WITH THE PERSON BEHIND THIS PART OF HIS STORY, AND HAVE HIS 
WORDS LEAD US THROUGH THE EVENTS. BUT, AS WE DISCUSSED THIS APPROACH, CHIARA POINTED OUT THAT IN ONE OF 



THE INTERVIEWS THE PERSON TOLD US THAT FOR THE FIRST DAYS IN HOSPITAL HE COULD BARELY TALK. IT FELT TO 
HIM LIKE THE WORLD HAD SIMPLY TURNED OFF _ LIKE A TV, HE SAID _ SWALLOWED IN DARKNESS: HIS WIFE’S 
VOICE BECAME THE ONLY ANCHOR HE HAD, SOMETHING THAT GUIDED HIM AND KEPT ME FROM DISAPPEARING COMPLETELY. 
AS WE RELISTENED TO THIS INTERVIEW WE DECIDED THAT GAI SHOULD BE THE NARRATIVE VOICE HERE, FILLING NOK’S 
DARKNESS AND MEMORY. 

 

ONCE THIS WAS SETTLED THE QUESTION WAS HOW TO SELECT WHAT IMAGES MADE SENSE TO NARRATE VISUALLY 
THE AFTERMATH OF MONTHS OF PROTEST IN 2010. CLAUDIO HAD SHARED WITH SARA AND CHIARA HIS PERSONAL 
PHOTOGRAPHIC ARCHIVES FROM THE PERIOD: THOUSANDS AND THOUSANDS OF PICTURES. SARA IMMEDIATELY NOTICED 
THAT THE MOST STRIKING FEATURE OF THE PICTURES FROM THE DISPERSAL DAY (MAY 19) WAS THE SUDDEN ABSENCE 
OF PEOPLE FROM THE STREETS AFTER WEEKS OF MASS GATHERING AND CROWDS. WE DECIDED TO CHOOSE EMPTY 
SPACES, SHOWING THE DESTRUCTION AND DEBRIS LEFT BEHIND BY THE DISPERSAL. AS WE ALWAYS DID WHEN DRAWING 
A PAGE, WE WENT BACK TO A VISUAL ARCHIVE WE HAD CREATED DURING OUR COLLECTIVE RESEARCH TRIP TO THAILAND: 
A COLLECTION OF MORE THAN 5000 IMAGES DIVIDED BY YEAR THAT ALLOWED US TO BALANCE LYRICAL DRAWINGS 
WITH THE ACCURACY OF ETHNOGRAPHIC REALISM. EACH OF US SELECTED THE IMAGES THAT WE FOUND MOST 
SIGNIFICANT AND CLAUDIO ADDED SOME OF THE PICTURES HE HIMSELF HAD TAKEN AFTER THE RED SHIRT DISPERSAL. 
TOGETHER WE DECIDED FOR FOUR IMAGES THAT WOULD BECOME INSPIRATIONS FOR THE PAGE AT HAND, IMAGES OF 
WHAT A MASSIVE POLITICAL MOBILIZATION LEFT BEHIND, THEN SARA TRANSFORMED THEM INTO DRAWINGS. 

 

 



 

 



 

 



WE FINALLY HAD ALL THE COMPONENTS AND, AFTER INKING THE PAGE, DIGITALIZING THE IMAGES, EDITING AND RE-
EDITING (AND RE-EDITING) THE TEXT, READJUSTING THE SPACING TO BALANCE IMAGES AND TEXT, THE SPLASH PAGE 
WAS READY: A GRAPHIC CONDENSATION OF INTERVIEWS, ARCHIVAL IMAGES, EMOTIONAL LANDSCAPES, AND NARRATIVE 
DEVICES. IN OTHER WORDS, A PIECE OF ETHNOGRAPHY.  

 

 

 

 

 


